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O1 KukAddeg, didonapTteg oto KEVTpPOo Tou Alyaiou, cuvéBeoav and vwpig éva
OikTUO avBpPWNWY, MNOAITICH®Y Kal I0EWV- g AUTOV Tov xwpo aévang Baidooiag
kKivnong eyypdoeTal Kal n 1otopia TnG lou. O NpoicTopIkdG OIKIGUOG TOU ZKAPKOU
ANoKAAUNTEl I KoIVwVia nou opyavwBnke noAsodopikd, avéntuEe ouvOeTeg
HOPPEC NApaywyrig Kal SIaxXeipiong, KAl CUPUETEIXE evepyd oTa eupUTepa dikTUaA
avTaAlay®v Tng MNpwiung Enoxnig Tou XaAkou. O1 dpduol, ol nAATeieg, Ol anoBrKeg
KAl TA EUPHAMATA TOU ZKAPKOU CUVOETOUV TNV €IKOVA PIAG KOIVOTNTAG nou BplokdTav
oe d1apkA aAAnAenidpacn Ye Tov KOoUo yUpw TNG.

H apXITEKTOVIKA TOU OIKICUOU, Ye Tn co®ry S1ATAa&n Twv KATOIKI®V KAl TwV
ONUOCIWV XDPWY, ANoTUNKVE! Pid and TIG Mo OAOKANPWHEVEG EKPPACEIC NPWIKNG
NoAgodOMIKNAG OUYKPAOTNoNG oTo Alyaio. Ta epyaocTrpla AIBoTexviag, KEPAUIKAG Kal
MAPUAPOTEXVIAG, Ol dNoBNKeUTIKOI XPOol KAl Ta NAAIVva oppayiocudTa anoteAolv
adIdPeucTouG HAPTUPESG OPYAVWHEVWY NAPAYWYIKWV KAl SIOIKNTIKOV UNXAVICUWV.
O Zkdpkog evtaccdTav oe €va eupU dikTuo BAAACCINY ENAPWY NOU CUVEDEE TIG
KukAddeg pe Tnv KpAtn, TNV nneipwTik EAAAGSA, Tn Mikpd Acia Kal TIG aKTEG TNG
AvaToAIkAC Meocoyeiou. H ocuvexrig diakivnon Np@dTwyV UAKY, TEXVOYVWGCIAC Kal
NMOAITIOMIKWV OTOIXEIWV SlapdpPpwoe €va cuvBeTto Tomio aAAnAenidpaong nou
xapakTnpidel cuvoAikd Tov alydiakd Koouo TnG Mpwiung Enoxng Tou XaAkou.

2TOUG XWPOUG Tou ApxaioloylikoU Mouceiou ‘lou, énou Ta €uprhuaATA TOUu
Tkdpkou agnyouvTal TIG NPWTEG CEAIOEG HIAG 1I0TOPIAG AVTAAAQY®V, OXECEWV
Kal dNUIOUPYIKWY ouvavTAcewy, nou n 8dAacoca eEakolouBei, uéxpl orjuepa, va
TPEPel Kal va gunvéel, n €ékBeon Cycladic Nexus enixeipei va avadei&el authy Tnv
diaxpovikA AsiToupyia Twv KuKAGdwv wg nediou ouvAvtnong kai dilacuvdeong.

AnunRTpiog ABavacouUAng
ApxaioAdyocg Ap.
AiguBuvTric EQA KukAddwv



The Cyclades, scattered across the center of the Aegean, early on formed a
network of people, cultures, and ideas; within this space of perpetual maritime
movement lies the history of los. The prehistoric settlement of Skarkos reveals a
society that was urbanistically organized, developed complex forms of production
and management, and actively participated in the broader exchange networks of
the Early Bronze Age. The roads, squares, storage facilities, and findings of Skarkos
paint the picture of a community in constant interaction with the world around it.

The architecture of the settlement, with its wise layout of residences and public
spaces, represents one of the most complete expressions of early urban planning
in the Aegean. The stone-working, pottery, and marble workshops, the storage
areas, and the clay sealings serve as undeniable evidence of organized production
and administrative mechanisms. Skarkos was part of an extensive network of
maritime contacts linking the Cyclades with Crete, mainland Greece, Asia Minor,
and the shores of the Eastern Mediterranean. The continuous movement of raw
materials, technical knowledge, and cultural elements shaped a complex landscape
of interaction that defines the Aegean world of the Early Bronze Age as a whole.

Within the spaces of the Archaeological Museum of los, where the findings
from Skarkos narrate the first chapters of a history of exchange, relationships, and
creative encounters—nourished and inspired to this day by the sea—the exhibition
Cycladic Nexus seeks to highlight this timeless role of the Cyclades as a field of
meeting and interconnection.

Demetrios Athanasoulis
Archaeologist, PhD

Director of the Ephorate of Antiquities of the Cyclades



H ékBeon Cycladic Nexus, A Journey of Connections Across Time: Skarkos
avanTUooETAl WG €vag €VVOIOAOYIKOG Kdl €IKACTIKOG S1dAoyog avdAueca oTov
APXAIOAOYIKO XWPO TOU XKAPKOU Kdl OTIG OUYXPOVEG KAAAITEXVIKEG MPAKTIKEG.
EoTidlovTtag otnv évvolia Tng ouvdeong, wg KivnThApidg dUvaung TnG NOAITIOUIKAG
ouykpoTnong, n €kBeon @Epvel oe enagn TIG ANAPXeg TNG MNMPWTOKUKAASIKAG
Kolvwviag Pe TIG onuepIvég avadnticelg yUpw and Tn PgvrAun, TNV TautdTnTa KAl
TNV KolvoTnTa.

‘Epnveucn kal agoppr Tng €kBeong anoTteAei o idlog¢ o XKAPKOC Kal KAT'
€NEKTACN O KUKAQDIKSOC MoAITIopdG. MpdkeiTal yia pia and TIC Nio OAOKANPWUEVEG
papTupieg TNG MPwTOKUKAASIKAG NepIddou, Nou dnokKAAUNTEl Wia Kolvwvia nou
avéntuEe véeg Texvoloyieg, ouoTApaTa enificong Kal NOAUNAOKES KOIVWVIKEG
douEg.

H MNpwTokukAadikr log, dnwg papTtupd o oIkiIopdg Tou Tkdpkou, dev unrip&e noté
anopovwuévo vnoi. AvtiBETwe, unnpe kéuPog. H 6dAacoa dev AeitoupyoUoe wg
6pio i aneiAn, aAAd wg £€0pa dIKTUwWY, wg dianepaTth pebBdpilog peTa&u KoIVOTATWY,
EeVIOTAC MOAITIOUIK®OV KAl UAIK®OV powv. Méoa and Ttnv adidkonn avtaAiayn
AVTIKEINEVWY, avOpwnwVv Kal cUpBoAwY, o MPpwToKUKAASIKOG KOGUOG CUYKPOTEITAI
WG €va nedio oxéoewv. AUTH Tn CUANOYIKN YEWYpPAPid avTnxouv ol BeUaTIKES TNG
€kBeong: peTakivnon, enikoivwvia, decuoi.

O1 KAAAITEXVEG NOU CUUPMETEXOUY OTNV €kBeon npooeyyidouv AUuTEG TIC EVVOIES
Ox1 w¢ KaTdAoina Tou napeABdévTog, aAAd WG ENIPOVES KAl KAIPIEG EUMEIPIES TOU
napovTog. To avBpwnivo ixvog -w¢ napoucia | anoucia, wg nopeia fj Tpalua-
xapakTnpidel Ta €pya. Ta €IKAoTIKA PYéoa gival d1IaPpopeTIKA: Lwypa@IKr, YAUNTIKN,
EYKATACTACEIC, KEVTNHA, PNPIAKEG EKTUNWOEIG. KI OU®E, TO EpWTNUA NAPAUEVE]
Kolvo: Mg cuykpoTouvTal ol KolvoTnTeg; Molog gival o poAog TG PVAMNG oTn
SlaudpPwon Tou NapdvTog; Mg unopei n Téxvn —0nwg KANOTE N VAUCINAOIA TwV
KukAddwv- va AsiToupynoel wg géco dIdnAou Kal wg popgag ouvoeong;

H €kBeon S&ev anoTteAei anAd¢ pia avagopd oTnv MNOMTICHIK] OCUVEXEIQ.
Eivar pia eikaoTik npdtacn nou avTiAauPBdveTtal tnv i1oTtopia OxI wg ApXeio,
aAAd w¢g duvauikh Tonoypagia- wg nedio VOUATOg Nou pag agopd dueca. I
ouvAvTnon TOU dpXxdiou Ye To oUyxpovo, o BeaTiG NPOOCKAAEITAI VO AVAOOTOXAOTE(
ndvw OTIC €VVOIEC TNG METAKIvNoNng, TNG METAPBaong, TnG avTaAAayng Kal Tng
CUAAOYIKOTNTAG, OXI WG APpnNENUEVES €vVvoleg, dAAG wg BeueAicddn BivduaTa, Koivd
oTov MPwTOKUKAASIKS KATOIKO Kal oTov oUyxpovo dvBpwno.

TuppeTéxouv (aAafnTikd): Nwpyog AAeEavdpidng, Oducocéag MUkag, AvTtiyévn
KaBBabd, Ztavupog Kdoong, ©dvog Makprig, KwvoTtavTivog Mdoocog, BapBdpa
Maupakdkn, Avtoviog Mavaydnoudog, MepikArig MNpafnTag, Ipiyévela Zdoukou,
MiATog ZkoUpag, Nikog Tpavdg

Euyevia ‘lokou,

ApxaloAdyog - loTopikd¢ TnG Téxvng
Nartalia MnToiwvn,

loTopikd¢ TNG Téxvng



The exhibition Cycladic Nexus, A Journey of Connections Across Time: Skarkos
unfolds as a conceptual and visual dialogue between the archaeological site
of Skarkos and contemporary artistic practices. Focusing on the concept of
connection as a driving force of cultural formation, the exhibition brings into
contact the origins of the Early Cycladic society with today’s explorations around
memory, identity, and community.

The inspiration and starting point of the exhibition is Skarkos itself and, by
extension, the Cycladic civilization. It is one of the most complete testimonies of
the Early Cycladic period, revealing a society that developed new technologies,
survival systems, and complex social structures.

Early Cycladic los, as evidenced by the settlement of Skarkos, was never
an isolated island. On the contrary, it was a hub. The sea did not function as a
boundary or threat, but as the seat of networks, as a permeable border between
communities, a host of cultural and material flows. Through the continuous
exchange of objects, people, and symbols, the Early Cycladic world is constituted
as a field of relationships. This collective geography resonates with the exhibition’s
themes: movement, communication, bonds.

The artists participating in the exhibition approach these concepts not as
remnants of the past, but as persistent and crucial experiences of the present.
The human trace -whether as presence or absence, as journey or trauma- runs
through the works. The aesthetic languages vary: painting, sculpture, installations,
embroidery, digital prints. Yet, the question remains common: How are communities
formed? What is the role of memory in shaping the present? How can art -like
once the navigation of the Cyclades- function as a means of crossing and as a
carrier of connection?

The exhibition is not simply a reference to cultural continuity. It is a visual
proposal that perceives history not as an archive, but as a dynamic topography;
as a field of meaning that concerns us directly. In the meeting of the ancient
with the contemporary, the viewer is invited to reflect on the concepts of
movement, transition, exchange, and collectivity - not as abstract notions, but as
fundamental experiences, common both to the Early Cycladic inhabitant and to
the contemporary human.

Participants (alphabetically): Giorgos Alexandridis, Odysseas Glykas, Antigoni
Kavvatha, Stavros Kassis, Thanos Makris, Constantin Massos, Barbara Mavrakaki,
Antonios Panagopoulos, Pericles Pravitas, Ifigeneia Sdoukou, Miltos Skouras,
Nikos Tranos

Eugenia Iskou,
Archaeologist - Art Historian

Natalia Mitsioni,
Art Historian



Mapyog ANeEavdpidng KATAAYMATA

210 €pyo KaraAuuata, o AAe€avdpidng ouvBETel €va olwnnAd, enavainnriko
Tonio and oknvég PTIayuéveg pe nNnAS. H anoucia avBpdnivwv Hop@P@V Kal n
auoTnpEn, oxXxeddV APXITEKTOVIKA YEWUETPIA TWV KATACKEU®V YEVVOUV €va dicbnua
eYKATAAEIPNG, HVAMNG KAl SUAAOYIKOU TpauuaTtog. To €pyo napouoidldeTal ynpooTtd
and PpWTOYPAPIEG OIKIOTIKWV KATAAoINWY TNG npwiung Enoxrg Tou Xaikou and
TOV APXAIOAOYIKO XWPO Tou XKAPKOU, evepyonol®wvTag évav didAoyo avdueca oTo
HakpIvO napeABdv kal To elBpaucTo Napodv.

O nnAdg, UAIKO yAIVO Kal TAneivo, PEPEl evTOG ToU Tn PvAuNn, TiIg pideg, TNV
avBpwnivn eykatdotaon. O1 PHOPPEG TwV OKNV®V avTNXoUv TIC ONUEPIVEG
NEAYHUATIKOTNTEG: NPOCPUYIKOUC KATAUAIOUOUG, oTpaToneda, {WVEG ANOKAEICUOU,
Eepilwpoug. MpdxeIpeg KATACKEUESG nou, Wéca and 1o BAEPua TOu EIKACTIKOU,
anokToUv oxeddv ouyKivnolakn €vTacn Kal yvnueiakn Baputnra,

Eival xwpol pido&eviag i eAéyxou; MpooTaciag i dnokAeiocpoU; O KAAANITEXVNG
dev npoTeivel anavTAoelg, Napd aervel To epdTnUa avoixtd. Kalei Tov BeaTr va
oTaOei yNPOOTA CE AUTEG TIG CIWNNAEG POPUEG KAl va avapeTpnBOei ye Ta peydia
dNTANATA TNG KoIvATNTAG, TNG ANWAEIAg Kal TnG enifinong og évav kKOouo aoTabn
Kal yeTafaiiduevo.

Giorgos Alexandridis SHELTERS

In the work Shelters Alexandridis composes a silent, repetitive landscape made
of clay tents. The absence of human figures and the strict, almost architectural
geometry of the constructions evoke a sense of abandonment, memory, and
collective trauma. The work is presented in front of photographs of residential
remnants from the Early Bronze Age at the archaeological site of Skarkos,
activating a dialogue between the distant past and the fragile present.

Clay, an earthy and humble material, carries within it memory, roots, and human
settlement. The shapes of the tents echo contemporary realities: refugee camps,
detention centers, exclusion zones, displacements. Makeshift constructions that,
through Alexandridis’ gaze, gain almost emotional intensity and monumental
gravity.

Are these spaces for hospitality or control? Protection or exclusion? The artist
does not provide answers but leaves the question open. He invites the viewer to
stand before these silent forms and confront the major issues of community, loss,
and survival in an unstable and changing world.



KataAduara, 2020, nnASG stoneware, eykatdoTaon,
ueTaBANTEG diaoTdoeig (21 x 21 x 11 ek. To KGO €va)

Shelters, 2020, stoneware, installation, dimensions variable (21 x 21 x 11 cm each)

O Tidpyog AAe€avdpidng yevviBnke otn ©Oeccalovikn TO 1980. Znoudaoce
MappapoyAunTik oTnv Trivo Kal YAuUnTIK oTnv AvwTdTtn IxoAr KaAwv Texvaov. And 1o
2019 eivai Enikoupog KaBnyntrig otnv AvwTdTn xoAry KaAwv Texvav énou 810A0KeI TO
pHdBnua TnG KepapikAg. Exel npayuaTtonolfjosl U0 ATOUIKEG EKOEOEIG, EXEI CUUMETAOXE!
oTnv 6n MnievdAe ZUyxpovng Téxvng TnG ©ecoalovikng (2017), evd €xel ndpel YEpog
oc opadIKEG eKBEOEIG O HOUOEia KAl YKAAEQI.

Giorgos Alexandridis was born in Thessaloniki in 1980. He studied marble sculpture
in Tinos and sculpture at the Athens School of Fine Arts. Since 2019, he has been an
Assistant Professor at the Athens School of Fine Arts, where he teaches Ceramics. He
had two solo exhibitions and took part in the 6th Thessaloniki Biennale of Contemporary
Art (2017). He has also participated in group exhibitions at museums and galleries.



Oduocoéac Mukag KYNHIOX

To €pyo Tou Oduocoéa MAUKa npooeyyilel To avBp®nIvo opa Ox1 anA®g ws YopPn,
aAAd w¢g elpnua, WG IXVog PIag Unap&ng nou éxel evowpatwbei adidppnKra cTov
TéNo kal Tov xpovo. O kKuvnydg eugavideTal nayldeuyévog YéEca OE OTPWOEIG
{wypaPIKAG KAl OpyaVvIK®OV UAIK@V. H @iyoUupa poiddel va aiwpeital avdyeoca otnv
gypnyopon Kal Tnv akivnoia, {wvTtavr Kal Tautéxpova anoAiBwpévn, cav éva
apxaloAoyikd eUpnuad Nou €PXETAI OTO pwS and Tn okandvn.

H xprion opyavikwv UAIK®V, og ouvduaoud Pe Tn ouveldnTh anoduvdApwaon Tng
NEOONTIKAG Kal Tou BdBoug, dnuioupyei yia aicOnon eyKIBwTICUOU, NAPANEUNOVTAG
AdUeca OE EMICTNUOVIKEG TEXVIKEG TEKUNPIWONG MNou XpnoigonolioUvtal oTnv
AvAAUGCH NPOICTOPIKWV APXAIOAOYIKOV OTPWUATWY, dnou KdBe ixvog, kdBe oTpwon
YyNG, aPnyeiTal yia S1Ia@OPETIKN I0TOPIA yid TO NAPeABSV.

O Hunter dev aneikovilel anA®wg €vav AvBpwno- eVOApPKWOVEI Pid OASKANPEN
enoxn, énou o dvBpwnog naievel yia enifiwon, cuvundpxel kal aAANAenIdpd Ye Tn
@Uon, aPrvovTag To oTiyha Tou o€ €vav KOopo nou aAAddel diapkwe.H avagopd
oToV NPWIYo AvBpwno anoTeAei éva NECO yIa VA OKEPTOUHE AAAIDG TOV SUYXPOVO
X®WPOo Kal Tn B€on yag yéoa og autdv.

Odysseas Glykas HUNTER

Odysseas Glykas' work approaches the human body not merely as form but as a
find, a trace of an existence inextricably embedded in place and time. The Hunter
appears trapped within layers of paint and organic materials. The figure seems to
hover between alertness and stillness, alive yet fossilized, like an archaeological
find unearthed by excavation.

The use of organic materials, combined with a deliberate weakening of perspective
and depth, creates a sense of encapsulation, directly referencing scientific
documentation techniques used in the analysis of prehistoric archaeological strata,
where each trace, each soil layer, tells a different story of the past.

Hunter does not merely depict a person; it embodies an entire era where humans
struggle for survival, coexist and interact with nature, leaving their mark on an
ever-changing world. The reference to the early human serves as a means to
rethink contemporary space and our place within it.
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Kuvnyog, 2024, uikTry Texvikr) og EUAo, 125 x 250 ek.
Hunter, 2024, mixed media on wood, 125 x 250 cm

O Oduocéag MNUkKag eival KaAAITExvng nou el kal epyddetal oTnv ABrjva. Znoudace oTn
>xoAr KaAwyv Texvv Tou ApicToTeAeiou MavenioTnuiou @eccalovikng . To KAAANITEXVIKO
evdla@gpov Tou MAUKa enIKEVTPWVETAl oTnv e€epelvnon TNG aAAnAenidpaong ueTa&u
avBpwnwv Kal NnepIBAAAovVToG. Anuioupyei €pya Nou KAAoUv To KoIVO va avaloyIoTel
Toug deopoUg Kal TV iAok HETAEU avBpwnivou Kal un. ‘Exel napoucidoel Tn douleid
TOU OE ATOMIKEG Kal opadIkEG ekO€oelg oTnv EANGDA Kal oTo eEWTEPIKO.

Odysseas Glykas, (b. Athens), is an artist who lives and works in Athens. He studied
at the School of Fine Arts of the Aristotle University of Thessaloniki. Glykas artistic
focus lies in exploring the interaction between humans and the environment, creating
pieces that provoke thought and dialogue about our relationship with the world. He
has showcased his work in both solo and group exhibitions in Greece and abroad.

1"



AvTtiyévn KapBpaba AIAAPOMH IV

H Aiadpour Tng Avtiyovng KaBBabd, uia «w@opog» PE TIC HOPPESG O CIwNNAR
nopeia, anpdowneg Kal AITEG, ANoKTA TOV XAPAKTAPA CUAAOYIKOU anoTUN®UATOC.

O1 eIkéveg Tou £€pyou npogpxovtal and OIAPOPETIKEG IOTOPIKEG OTIYUES —
yetavdoteg oto Ellis Island, npdoguyeg Tou lonavikoU Euguliou, npdo@aTeg
METAKIVACEIG and Tn Zupia. Me Tn XpAoONn dpXegiwy, TEKUNPIWV KAl NMPOCWNIKWY
MAPTUPIAYV, N EIKAOTIKOG dev avaldnTd Tnv a@riynon evog npwikoU napeAbovTog.
AVTIOETWG, €MIAEyel UIQ OTOXAOTIKH MPOCEYYICN TOU I0TOPIKOU Xpdvou G
«ONACUEVOU», SlaKoNTOPEVOU Kdl OpauouaTikou.

H évta&n tng Aiadpouric o évayv didAoyo pe TNV MNpwToKUKAAdIKN Kolvwvia, dnou
n Kivnon, n avrtaAilayn kai ol petafdoeic anotedoloav OeUeAIOKES OUVIOTWOEG
Tou Piou, unoypappilel OTI n yeTakivnon Oev €ival IOTOPIKA NAPEKKAION AAAG
oTabepdg d&ovag TNG avBpwnivng guneipiag. To €pyo AeiToupyei OXI EIKAOTIKA,
AaAAd WG apeTnpia avaoToxaouoU Ndvw oTov TPOMNo Nou ol SIadPOUES —ICTOPIKEG,
YEWYPAPIKEG KAl UNAPE&IaKEG— XapAdooouV TNV TAUTOTNTA, AVACUVOETOUV TN UVAUN
Kal enavanpoodiopidouv TNV €vvolid TnG KoivoTNTag.

Antigoni Kavvatha JOURNEY IV

The Journey by Antigoni Kavvatha constitutes an artistic recording of movement
not as a momentary event but as a continuous and persistent condition of human
existence. The frieze, with figures arranged in a silent procession -impersonal and
simple- takes on the character of a collective imprint.

The scenes composing the work draw from different historical moments- from the
migrants of Ellis Island, to refugees of the Spanish Civil War, to recent displacements
from Syria. Using archives, documentation, and personal testimonies, Kavvatha
does not seek to narrate a heroic past. Instead, she opts for a contemplative
approach to historical time as “broken,” interrupted, and fragmented.

The integration of The Journey into a dialogue with the Early Cycladic society
-where movement, exchange, and transitions were fundamental aspects of life-
emphasizes that migration is not a historical deviation but a core axis of human
experience. Thus, the work functions not only as a visual whole but also as a starting
point for reflection on how routes —historical, geographical, and existential- shape
identity, reconstruct memory, and redefine the notion of community.
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Aiadpoun 1V, 2018, akpuAikd ce mylar, 61 x 440 ek.

Journey 1V, 2018, arylics on mylar, 61 x 440 cm

H AvTiyovn KaBBabad yevvribnke 1o 1955 oTn @eoccalovikn. Znoudaoce {wypa@Ikr oTnv
AvoTdATn IxoAR KaAwv Texvwv pe ddokalo Tov . MOpaAn Kal €kave PETANTUXIAKEG
onoudgg otn Néa Yépkn kail Tn BooTtdvn Twv HMA. ‘Exel kdvel dekag&l aTouIKEG eKOETEIG
Kal €xel nNdpel YEpog o€ NeplocdTepeg and 60 ouadikég oe Mouoeia, MoAITIOTIKOUG
Opyaviopoug Kal 1I0IWTIKEG MkaAepi, oTnv EANASa kal To e€wTepikd. Eival pélog Tng
opddag Horror Vacui. Epya Tng Bpiokovtal oe Mouoceid, dnudcieg Kal IOIWTIKEG
OUAAOYEG oTnV Eupwdnn, Tnv Apepikn kal TNV Acia. Zel kal epydletal otnv ABriva.

Antigoni Kavvatha was born in 1955 in Thessaloniki. She studied painting at the Athens
School of Fine Arts under the guidance of G. Moralis and pursued postgraduate studies
in New York and Boston, USA. She has held sixteen solo exhibitions and participated
in more than 60 group exhibitions at museums, cultural organizations, and private
galleries in Greece and abroad. She is a member of the Horror Vacui group. Her works
are included in museums, public, and private collections across Europe, America, and
Asia. She lives and works in Athens.
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>tavpog Kaoong EPHEMERA

Méoca and Texvikég KOAAAGL Kal avakUKAwoNG eikovwy, o Xtavpog Kdoong dopei
€va eIKaoTIKO nedio NoAAANAWY eninédwy, dnou KABe oTPpWHA €IKOVAG AEITOUPYET
oav HIa KATAypa®n - udia a@rAynon Tou napeABdovTog, Tou NapdvTog Kal Jidg
@AvTAacIakig NPoPoArig oto pyéAlov. O1 £ikdveg Tou dev AsiToupyoUV anA®G WG
TeKPRPIA, aAAd WG evepyEG OOPEG ONUACIAG, ANOCTMACUEVEG KAl AVACUVTEDEIUEVEG
MEoA and €va UAIKO apXeio CUANOYIK®V avapop®V KAl MPOCWHIK®Y UVNU®OV.

To €pyo TOU OUVOIGAEYETAlI PE TN OTPWHATOYPAPIA TOU ZKAPKOU, OXI WG
APXAIOAOYIKN TEXVIKH, AAAd w¢ epyaleio avdyvwong Tou noAiTiopgou. Onwg n
oTpwUATOYPAPIa ANOKAAUNTE! TIC AaAAeNdAANAeg Ppdoeig wrig evdg Tonou, £T0I
Kal TO €PYO TOU E£IKACTIKOU aAnodopei Kal avacuvOeTel onTIKEG APnyNOEIG ToU
OUAAOYIKOU KAl TOU MPOCWIKOU XPOVoU, pwTiCoVTAG TIC KOIVWVIKESG KAl MOANITIOUIKES
OOMEG Nou SIAPOPPWVOUY TN UVAMN, TNV TAUTOTNTA KAl TNV ICTOPIKA EUNEIpia.

TonoBeTnuévo avdueoca oOTad QWTOYPAPIKA KAl XAPTOoypad@IKA TEKURPIA Tou
TKAPKOU, TO €PYO AEITOUPYEI COAV PId EIKAOTIKA TOPN — pJid AOKNON avaoTOXAGHoU
yld TO NG KoITAue, BupuduacTe Kal EpUNVEUOUHE TOo NAPeABAOV. O €IKAOTIKOG Oev
NEOCEPEPEI WIA YPAPUIKN apriynon, aAAd éva nedio avoixtd oTnv avdyvwon, énou
n 1oTopia cuvavTd Tn GAvTacia Kal To UAIKSO idnua TNG YVAMNG UETATPENETAI OE
TONo epWTNUATWV KAl ECWTEPIKAG OlEPEUVNONG.

Stavros Kassis EPHEMERA

Through collage and image recycling techniques, Stavros Kassis constructs a visual
field of multiple layers, where each layer of image acts as a record - a narrative
of the past, present, and an imaginary projection into the future. His images do
not merely function as evidence but as active structures of meaning, fragmented
and reassembled from a material archive of collective references and personal
memories.

His work dialogues with the stratigraphy of Skarkos — not as an archaeological
technique but as a tool for reading culture. Just as stratigraphy reveals the
successive phases of a place's life, Kassis deconstructs and recomposes visual
narratives of collective and personal time, illuminating the social and cultural
structures that shape memory, identity, and historical experience.

Placed among photographic and cartographic documents from Skarkos, the work
operates as a visual incision - a reflective exercise on how we look at, remember,
and interpret the past. Kassis does not offer a linear narrative but an open field for
reading, where history meets imagination, and the material sediment of memory
turns into a site of questions and inner exploration.
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Ephemera, 2023,
eupeBévTa avTikeiueva:
XAPTId, KAET NOCTAA,
QWTOYPAPIa, XapToVI,
KAING, TCAu1, 31 x 42 k.

Ephemera, 2023,
objet trouvé: papers,
postcards, photos,
cardboard, clips,
glass, 31x 42 cm

O ZTtaupog Kdoong (Esta. Bros) (1985, ABriva) el kal epydleTal otnv ABrjva. Znoudace
EikaoTikég Téxveg oTnv MoAuTexviky IxoArl Tng BaAévBia, oto MavenioTthpio Tng
MéAng Tou Me&ikou kal oto ApioctoTélelo MavenioThpio ©ecoalovikng. EidiIkeUTnke
oTnv Téxvn oTov AnNUACIO XWPO OAOKANPWVOVTAG METAMTUXIAKEG OMOUDEG OTNV
KOAAITEXVIKA napaywyry otTnv MoAutexvik XxoAr Tng BaAévOia. MapdAAnAa pe Tnv
€IKAOTIKA dnuioupyia aoxoAegiTal ge Tnv d10aKTIKN TNG TéxvNng (eival kaBnynTrg oxediou
oTnV ZxoAr BakaAd) kal Tnv petdppaon ionavik®v. Exel napoucidoel Tn doulAeid Tou
OE ATOMIKEG Kal opadIkéG ekBEoelg oTnv EAAGSa To e€wTepIkod.

Stavros Kassis (Esta. Bros) (1985, Athens) lives and works in Athens. He studied Visual
Arts at the Polytechnic School of Valencia, in Mexico City and at the Aristotle University
of Thessaloniki. He specialized in Public Art with a Master’'s in Artistic Production at
the Polytechnic School of Valencia. Alongside the visual creation, he is a teacher of
drawing at the Vakalo School, and spanish translator. He has presented his work in
individual and group exhibitions in Greece and abroad.
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©dvog Makpng EPHEMERAL EXERCISES
OF MELANCHOLIA - AFTER SKARKOS VI

>10 €pyo Tou @dvou Mdkpn, To KukAadiké eidwAio avadietal wg oUufolo
Tng aévang avBpwnivng npoondBeiag va anotunwbei To ave€iynto pyéoa and
TNV Téxvn. H AITH, CUPPETPIKA HOP®PH AIWPEITAl o (pOVTO Nou NAPAngunel o€
BabuydAavn, avactatwpévn BAAacoa - €va Tomnio eCWTEPIKAG AvATAPAXAG Kal
TauTéxpova TEAETOUPYIKAG YAARVNG.

H oUvdeon e 1o NpwTOKUKAASIKSO Alyadio dev AsiToupyei anAwdg wg aicdnTikg i
apxaloAoyikr avapopd, aAAd wg unap&iakdg d€ovag: unevOupidel TNV NPWTAPXIKN
avdykn Tou avBpwnou va katavonoel, va egeuueviocel 1 va UETAUOPPWOEI TO
dyvwoTo. To e1dwAIo 0w Sev gival eIKoVIOTIKO KATAAoINO AAAd pop€ag GUAANOYIKAG
MVAMNG.

O €IkaoTIkdG €0TIddel OTNV MNOPEId TOU UNAE XPWUATOG Kdl Tn oUvdeorn Tou
ME TN peAayxoAia, oTn heTaudppwon Kal oTnv enavepunveia «found objects»,
4nwg diakoounTikA poTifa, nopoeAdveg kal AiBol, Twv onoiwv n €PUNVEUTIKA
npoocgyyion ocuvBéTtel €va véo elpnua/naiipPnoTto. Méoa and autryv tn diadikaacia,
TA avTIKEiYeva xAvouv TNV dpxIK Toug Asitoupyia i aiodnmiky TautdTnTa KAl
EVOWUATWVOVTAl OE €vav VEO €IKAOTIKO Adyo, énou To napeAbdov kal To napdv
ouVUNAPXOUV.

Thanos Makris EPHEMERAL EXERCISES
OF MELANCHOLIA - AFTER SKARKOS VI

In Thanos Makris’ work, the Cycladic idol emerges as a symbol of humanity’'s eternal
effort to capture the inexplicable through art. The simple, symmetrical form floats
against a backdrop evoking a deep blue, turbulent sea - a landscape of inner
turmoil and simultaneously ritual tranquillity.

The connection with the Early Cycladic Aegean is not merely aesthetic or
archaeological but existential: it recalls the primal human need to comprehend,
appease, or transform the unknown. The idol here is not an iconic relic but a bearer
of collective memory.

Makris focuses on the trajectory of the color blue and its association with
melancholy, transformation, and the reinterpretation of found objects such as
decorative motifs, porcelains, and stones, whose interpretive approach creates
a new find/palimpsest. Through this process, objects lose their original function
or aesthetic identity and integrate into a new artistic discourse where past and
present coexist.
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Ephemeral Exercises of
Melancholia - After Skarkos VI,
2025, EkTUnwon oe acryluxe,
29,7 x 42 ex.

Ephemeral Exercises of
Melancholia - After Skarkos VII,
2025, Digital print on acryluxe,
29.7 x 42 cm

O ©dvog Makphig ival eIKAcTIKOC KAANITEXVNG, €PEUVNTIAG KAl ouvTnENTAG £pyWV
Téxvng. levvriBnke (1979) kal yeydAwoe oto NaunAio kai crijugpa el oTnv ABrva. Eivai
KATOXOG PETANTUXIAKOU TiTAOU onoudwv oTIG EikaoTikég Téxveg (MFA pe didkpion)
and Tnv AvwTtdTn xoAr KaAwyv Texvav (2019). Eival kdToxog¢ nTuxiou oTov Eupwnaikd
MoAiTiopd, Tnv lotopia kal TiIg MoAITIouIkEG Xnoudég (2015) kal AIMA®UATOG OTn
ouvThApnon €pywv TEXvNG Kal apxaloTATwy (2000). Eni Tou napdvTog, epyddeTal yia Tn
S18akTOpPIKA Tou d1aTPIR OTIC EIKACTIKEG TEXVEG O0TNV AvwTATn IxoAr} KaAwv Texvav,
WG gpeuvnTAg oTo Apxeio Tou Nikou Eyyovénoulou kal wg art mediator/educator oe
ouvepyacia ye To MOMus-Mouoeio AAeE MuAwva.

Thanos Makris is a visual artist, researcher and art conservator. He was born (1979) and
raised in Nafplio and is now based in Athens, GR. He holds a Master in Fine/Visual Arts
(MFA with distinction) from the Athens School of Fine Arts (2019). He holds a Bachelor's
Degree in European Civilization, History and Cultural Studies (2015) and a Diploma in
Conservation of Works of Art and Antiquities (2000). He is currently pursuing his PhD
Thesis in Visual Arts at the Athens School of Fine Arts, and working as a researcher at
the Nikos Engonopoulos’ Archive and as an art mediator/educator in collaboration with
MOMus-Museum Alex Mylona.
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KwvoTtavTivo¢c Mdooog THE PASSAGE

>1n douleid Tou KwvoTtavTtivou Mdooou, n avBpwnivn gop@n AsiToupyei ouxvd
WS PopEag piag adidkonng NAAnG Pe Tov KOOUO — QUOIKS, undp&iakd, KOIVWVIKO.
2710 €pyo The Passage, €va aiviyudTtiké nARBo¢ pop@wyv diaoxilel éva ykpilwno,
opelvd Tonio: éva Tonio apx€yovo, oxeddv PETAPUOIKS, XwpPiG oapr Xpovikd
YEWYPAPIKA onueia ava@opdg.

To 6£€pa poiddel va aiwpeital ekTOC Xpdvou, o€ pia {odvn avAPYECSA OTO NPAYUATIKS
KAl TO CUUPBOAIKO, va cUVOUIAE] clwnnAd he Tn pakpd 10Topia Tou avBpwnou: Tov
AvBpwno nou YeTaKIVEiTAl, ENIBIWOVEL, SNUIOUPYET KOIVOTNTES Kal nacxilel va dWaEl
vonua oTov KOOPO KAl oToV €auTd TOU.

O1 MNpwTokukAadiTeg xdpalav dIadpoUES OTN VNOIWTIKA YEWYPAPia Tou Alyaiou,
METAKIVOUUeVOI, avTaAldooovTag ayaBd kai 186éec. To nABog Tou The Passage
ANOTUN®VEI TNV OIKOUUEVIKA KAl S1axpoVikr avAykn Tou avBpwnou va kivnBei, va
eniBidoel, va ouykpoTrioel KolvdTnTeG o€ Tonia acTtabr, ducBaTta aAAd yepdrta
duvapikr. To népacpa dev gival anAwg puoikd, eival unap&iakd. Eivar n avaldritnon
TOU KATOIKACIYOU PECA OTO AyvwoTo: n avBpwnivn enbupia va PeTATPEYPE! ToV
KOOPO o€ TOno vonuatodoTNUEVO, BINGCIUO KAl GUAAOYIKO.

Constantin Massos THE PASSAGE

In Massos’ work, the human figure often functions as a bearer of a continuous
struggle with the world - natural, existential, social. In the work The Passage, an
enigmatic crowd crosses a grayish mountainous landscape; a primordial, almost
metaphysical place without clear temporal or geographic references.

The scene seems suspended out of time, in a zone between the real and the
symbolic, silently conversing with the long human history: the human who moves,
survives, creates communities, and strives to give meaning to the world and to
oneself.

The Early Cycladic people carved paths in the insular geography of the Aegean,
moving and exchanging goods and ideas. The crowd in The Passage reflects the
universal and timeless human need to move, survive, and form communities in
unstable, inaccessible but dynamic landscapes. The passage is not just physical;
it is existential. It is the quest for the inhabitable within the unknown; the human
desire to transform the world into a meaningful, livable, and collective place.
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The Passage, 2016, piktr Texvikr) o kaufd, 100 x 140 ek.

The Passage, 2016, mixed media on canvas, 100 x 140 cm

O KwvoTtavTivog Mdooog yevvrBnke oto MecoAdyyl kal peydAwoe otnv ABriva énou
el kal epydleTal. Anogoitnoe and 1o Maidaywyikd TuApa Tou MavenioTnuiou ABnvay,
peTeknaidelTnke oTo MavenioTrpio Alyaiou oTn Meviki Aywyn Kal Ewg orjuepa epyddeTal
otnv MpwTtodBuia Eknaideuon. To 2014 anogoitnoe and Tnv AvaTaTn IxoAry KaAwv
Texvayv, and 1o " EpyaocTtripio Zwypa@Iikig he kabnynTtég Tov Mdpio ZnnAiénoulo Kal
Tov MavTteAr Xavdpn. 1o evepynTikd Tou €xel €81 aTopIkEg ekBEoelg, evw €xel Adfel
HEpog os opadikég ekBEoelg. ‘Epya Tou BpiokovTal o€ ISIWTIKEG CUANOYEG.

Constantin Massos was born in Messolonghi and grew up in Athens, where he lives and
works. He graduated from the Department of Education at the University of Athens,
pursued further studies in General Education at the University of the Aegean, and has
been working in Primary Education until today. In 2014, he graduated from the Athens
School of Fine Arts, from the 3rd Painting Studio, under the guidance of professors
Marios Spiliopoulos and Pantelis Chandris.He has held six solo exhibitions and has
participated in group exhibitions.His works are part of private collections.
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BapBdpa Maupakdkn XQPIZ TITAO

To €pyo Tng BapPdpag Maupakdkn anonvéel pia aicOnon TeEAETOUPYIKAG
KaBapdTnTag kal SIAKPITIKAG UVNUEIAKOTNTAG. Méoa and Tnv avdyAuepn snigdveia,
énou TO QWG KAl n UAIKOTNTA Tou XxapTioU ndiouv npwTaywVvioTIKO pdlo,
dnuioupyoUvTal OXAPATA NOU NAPANEUNOUY CE HId CUUPBOAIKI YAOCOCA POPTICUEVN
pe vonua. H avBpwnivn napoucia dev dnAwveTal pntd, aAAd unovoeital yéoa and
MOPQES, YPAUMES Kal iXvn.

O1 kabioTég @lyoUpeg poidlouv va PpiokovTal oe petafaTtikd otddia: cav
eniBdrteg, cav npdopuyeg, oav Ta&IdINTEG, o pia nopeia nou &ekivd kar dev
TeAeidvel. O1 ypapu€g nou dIATPEXOUV TNV eNIPAVEIA TWV EPYwWV AEITOUupyoUV oav
XdpTeg. Ouuilouv TIC Baldooieg di1adpouég Tou npoiocTopikoU Alyaiou, dtav ol
NPWTEG KOIVwVieg avTdAlacoav ayaBd, Koivwvikég aieg kal nBikég avTIANYEIG.

>Tnv kapdid Tou NpoiocTopikoU Alydiou, n PJeTakivnon dev Tav anAwg avdaykn
enifinong, ATav npd&n kabopioTikh yia Tn diaudpPwaon NoAITiIou®y. Ta épya Tng
€IKACTIKOU oav anoTunwpa evog cuAAoyikoU napeAOOvTog cuvouiAoUv Pe auTh Tn
SlaxpoVvIKnA guneipia.

Barbara Mavrakaki UNTITLED

Barbara Mavrakaki's work breathes a sense of ritual purity and subtle monumentality.
Through the embossed surface, where light and the materiality of paper play a
leading role, shapes emerge evoking a symbolic language laden with meaning.
The human presence is not explicitly stated but implied through forms, lines, and
traces.

The seated figures appear to be in transitional stages: like passengers, refugees,
travellers on a journey that begins and never ends. The lines traversing the surface
of the works function like maps. They recall the maritime routes of the prehistoric
Aegean, when early societies exchanged goods, social values, and ethical
conceptions.

At the heart of the prehistoric Aegean, movement was not merely a survival
necessity but a decisive act shaping civilizations. Mavrakaki’s works stand as
imprints of a collective past, dialoguing with this timeless experience.
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Xwpi¢ TiTAo, 2016-2025, NpOCWNIKA TEXVIKN OE XaPTi, 24 X 24 K.

Untitled, 2016-2025, unique technique on paper, 24 x 24 cm

H BapBdpa Maupakdkn vyevvriBnke oTov T[eipaid. MapakololBnoe pabriyaTta
lwypapikig oto Visual Art School kai otn National Academy of Design Tng Néag
Yépkng. Exel napoucidcel Tn SoUAeld TNG o€ NOAAEG ATOUIKEG KAl OUAdIKEG EKBECEIG.
‘Epya Tng undpxouv otnv EBvikA Tpdnela EAAAS0G, oTo Mouoceio Tou Brooklyn kai og
IQIWTIKEG CUAAOYEG.

Barbara Mavrakaki was born in Piraeus. She studied at the Visual Art School and at the
National Academy of Design in New York. She has presented her work in numerous
solo and group exhibitions. Her works can be seen in the National Bank of Greece, in
the Brooklyn Museum as well as in privately owned collections.
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Avtoviog MavayénouAog ESPACE DE MEMOIRE, MI-NI-M

To €pyo mi -ni-mi evtdooeTal oTo cUvoAo douleidg ue TitTho ESPACE DE MEMOIRE,
énou o KAAAITExvNnG dlepeuvd Tn ypa®r Oxl yévo wg PEoco, aAAd wg oUufolo,
SNUICUPY®VTAC Pia SIAAEKTIKH OXEON HETAPUOIKAG KAl Adyou.

To KOKKIVO, N ®XPd KAl TO UMNAE NAPAMNEUMNOUV OTIG (PUOIKEG XPWOTIKEG Mou
xpnoigonolouvtav dn and tnv Enoxrl Tou XaAkoU oTo Alyaio, O TOIXOYPAPIEG,
ayyeia kal TEAETOUPYIKA avTIKEIYEVA. TNV eNIPpAVEIQ TOU €pyoU, N NAPOUCid TNG
AEENG Mi-ni-mi (uvAun) o Mpaupikn B dev anoteAei anAw¢ onUEIOAOYIKH avagopd,
aAAd nupriva Tou €pyou. Ta cUuPoAa TnG Mpaupikig B dev Asitoupyoulv anAweg wg
a100NTIKA OTOIXEIA | I0TOPIKEG Ava@opEg, dAAd avadeikviovTdl o BePeNIddEIg
MOVASEG VORHATOG, IXVN MIAG NP@IUNG avAykng Tou avBpwnou va anoTunwaoel, va
OPYAVM®OEI KAl VA HETAOWOEI TOV KOGUO yUpw TOU.

H napoucia auTAg TNG Np®IKNgG ypadrig BOETel TO EpWTNUA TG AVAYVWOIPNATNTAG
Kal TNG uvAungG: Ti dlacwleTal étav n AéEn navel va eival katavonTth; Mg AeiToupyei
n vpagn otav YETATPENETAl O OXAMA, iIXVog 1 oUPPBoAo Xxwpic¢ dueco YAWCOIKS
NeEPIEXOUEVO;

Antonios Panagopoulos ESPACE DE MEMOIRE, MI-NI-MI

The work mi-ni-mi belongs to a body of work titled ESPACE DE MEMOIRE, where
the artist explores writing not only as a means but as a symbol, creating a dialectic
relationship between metaphysics and language.

Red, ochre, and blue refer to natural pigments used since the Bronze Age in
the Aegean on murals, vessels, and ritual objects. On the surface of the work,
the presence of the word mi-ni-mi (memory) in Linear B is not merely a semiotic
reference but the core of the work. The symbols of Linear B do not function only
as aesthetic elements or historical references but emerge as fundamental units
of meaning, traces of an early human need to capture, organize, and transmit the
world around them.

The presence of this early writing raises the question of readability and memory:
What is preserved when a word ceases to be understood? How does writing
function when transformed into a form, trace, or symbol without immediate
linguistic content?
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ESPACE DE MEMOIRE, mi -ni -mi, JIKTH TEXVIKN, 24,4 x 61,6 €K.
ESPACE DE MEMOIRE, mi -ni-mi, mixed media, 24.4 x 61.6 cm

O Avtaviog Mavaydénoudog yevvriOnke otnv ABriva To 1957, énou lel kal gpyAddeTal.
>noudaoce Moucikr, Mnxavoloyia, Alakéounon, AouikéG Epapuoyeg kal Zwypd@iki,
®oiTnoe oT1o eAelBepo gpyaoTrplo {wypapikng Tou I Boylatdr kal napakoAouOnoe
WG eAeUBEPOC AKPOATAC NABANATA NAACTIKAG OTNV APXITEKTOVIKE ZXOAR ABnvay, ue
d10dokovTa Tov YAUNTN ©ddwpo. To 1980 enmAéxOnke and Tnv AvwTdATn IxoAry KaAwv
Texvadv wg €&aipeTikd TalévTo. EpydoTnke oTo B€aTtpo, oTov KivnuaToypd@o Kal oTn
Siapripion. And 1o 1984 APIEPOVETAI OTO EIKACTIKO TOU £PYO WE TOV YEVIKO TIiTAO
ESPACE DE MEMOIRE - TAIA MNHMHZ.

Antonios Panagopoulos was born in Athens in 1957, where he lives and works. He
studied Music, Mechanical Engineering, Interior Design, Structural Applications, and
Painting. He attended the free painting workshop of G. Vogiatzis and audited sculpture
courses at the School of Architecture in Athens, taught by the sculptor Thodoros. In
1980, he was selected by the Athens School of Fine Arts as an exceptional talent. He
has worked in theater, film, and advertising. Since 1984, he has dedicated himself to his
artistic project under the general title ESPACE DE MEMOIRE.
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MepikARg NpafriTag M" AlAMA - AE M’ ATATTA

2710 €pyo W’ ayand - de u’ ayand, o £IkaoTIkOg ene€epyddleTal Ta KatdAoina Tou
napeABEvVTog OXI WG TEKUAPIA KIAG IOTOPIKAG aArBeiag, aAAd wg popeic endAANAwY
onuaci®v.Pwuaikd cnapdyuara diakoounuéva pe Avln yivovtal Qopeic evog
poTiBou nou avtnxei To Naidikd Naixvidl Kal To epWTIKG diAnuua.

O KAAANITEXVNG METATPEMElI TO AMOCMNACUEVO APXITEKTOVIKO Opaucua oe éva
véo oUuBoAo, anaAAayuévo and Tn XpnoTIKK Tou AgIToupyia, avadelkvUovTag TN
duvapn Tou NapeABOvVTOG va evepyonolei NPOCWNIKA KAl CUAAOYIKA a@nynuara.
To €pyo, og SIAAOYO JE TA EUPHMATA TOU APXAIOAOYIKOU XWPEOU, NEOTEIVEI Yid MNIo
guaiocBnTn, oxeddv TpuPepn, avAyvwon TNS ICTOPIKAG Mvriung. Eival Ta katdAoina
AVTIKEIJEVIKA TEKUNAPIT;

H «&eUTepn ouvAvTnon» PUe To UAIKO kabBi1oTd Tn uvAun évav evepyod pnxaviouo,
énou Ta ixvn Tou NapeAbdévTog enavadiaTunwvovTal WG EIKOVEG Tou napdvTtog. O
€IKAOTIKOG dev oxoAIAdel anA®SG TN POMAVTIKN dueiBuuia- unevBOupilel oT1 KABe
noAITiopiké ixvog pnopei va Eavafpei pwvry, vonua kal cuvaiocdnua, epdcov Tou
ENITPEYOUUE VA GUVOUIANOCEI JE TO NAPOV.

Pericles Pravitas LOVES ME - LOVES ME NOT

In the work He Loves Me - He Loves Me Not Periklis Pravitas processes the remnants
of the past not as evidence of historical truth but as carriers of overlapping
meanings. Roman fragments decorated with flowers become bearers of a motif
resonating with childhood games and romantic dilemmas.

The artist transforms the detached architectural fragment into a new symbol,
freed from its utilitarian function, highlighting the power of the past to activate
personal and collective narratives. The work, in dialogue with the finds of the
archaeological site, proposes a more sensitive, almost tender reading of historical
memory. Are remnants objective evidence?

The “second encounter” with the material makes memory an active mechanism,
where traces of the past are rearticulated as images of the present. Pravitas does
not merely comment on romantic ambivalence; he reminds us that every cultural
trace can regain voice, meaning, and emotion, provided we allow it to converse
with the present.
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Hayanda - 8 p'ayana 200p.x.

u" ayand, de u’ ayand, 2020,
UOAURI og xapTi, 68 x 88 k.

loves me, loves me not, 2020,
pencil on paper, 68 x 88 cm

O MepikARg MpaprTag yevvribnke otnv ©eccalovikn. Znoudace yapuapoyAuUnTIK oTn
> xoAr KaAdv Texvav TnG Trivou Kal oTnv cuveéxela oTnv AvaTatn ZxoAry KaAwv Texvav,
oTo A’ gpyacTrplo YAUNTIKAG WE KaBnyntrh Tov ©eddwpo Manayidvvn. QG €IKACTIKOG
€xel napoucidoel TNV SoUAEId Tou o€ OUASIKEG KAl ATOUIKEG EKOEoeIg. To B€aTpo €xel
OUVEPYAOTE( yIa ogIpd €TOV Pe TNV oudda bijoux de Kant kai pye Tnv 16An Avdpeddn
KOG Kal Pye ouddeg xopou. And 1o 2012 €wg onuepa gpyddleTtal otnv YIMA oTa
avaoTnAWTIKA €pya TNG AKPANoAng.

Pericles Pravitas was born in Thessaloniki. He studied marble sculpture at the School
of Fine Arts in Tinos and then at the Athens School of Fine Arts in the A’ sculpture
workshop with Theodoros Papagiannis. As a visual artist, he has showcased his work in
numerous solo and group exhibitions. In theatre, he has collaborated for several years
with the group bijoux de Kant and with loli Andreadi, as well as with various dance
companies. Since 2012, he has been working with the Acropolis Restoration Service
(YSMA) on the restoration projects of the Acropolis.
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Ipryéveia ZSoUkou MAEONTAZ

Ta kevTApaTta TnG Ipiyévelag 2douUkou Eexwpidouv yia TIC OXEQIAOTIKEG Kdal
XPWMATIKESG TOUG NoIdTNTEG, TNV akpifeia kal Tnv evaicBnoia TG anddoorig Toug.
Y10 €pyo [MA€ovrac napouacidlel €va Kapdfi-Tdua va alwpeital ndvw and Tn
BdAacoa.

To Tdua, wg npdén nioTng kal npocdokiag, ouvavtd Tnv napddoon Twv
METAAAIKWOV TAPATWY NMouU PEPOUV TNV €IkOva KApaBIdv — NPOCPOPES VAUTIK®V Kal
Ta&IdIwTWV yid ocwTnpia kKal euddwon. To Kapdfl TNG €IKAcTIKoU, duwg, dev ival
anAwg éva avTikeiyevo niotng: €ival évag Uuvog otnv elBpaucTn ouvBOrikn Tng
unapé&ng, éva ouuforo aiwpnong avdueca otn Cwn Kal Tov BdvaTo, Tnv enifinon
KAl TNV anwAeia.

H nointiki aneikdvion Tou 6OaAdoociou nepdopaTtog Oev aAnoTeAei aAnA®g
MO EIKOVOYPAQIKH Xelpovouia, dAAd napan€unel oTIiG OIAXPOVIKEG MPAKTIKEG
METAKIVNONG, AVTAAAAQYAG KAl ENIKOIVWVIAG MOU XApaKTpIoayv Tov BAAdcoI10 XDPOo
Tou Alyaiou Adn and Tnv MpwTtokukAadikn nepiodo. H ‘log, vnoi ye onuavTikn
napoucia otov MPpwToKUKAASIKS NoAITIoUS, unhip&e pEPOG evAg NUKvou JIKTUOU
vNol®v Onou n vaucinAoia ouvdEBnke dppnkTad pe OAeg TIG ekpdvoelg TnG Lwhig.

Ifigeneia Sdoukou SAILING

The embroideries of Ifigeneia Sdoukou stand out for their design value, color tones,
precision in details, and sensitivity of expression. In the work Sailing, Ifigeneia
presents a votive ship suspended above the sea.

The votive offering, as an act of faith and hope, meets the tradition of metal
votives bearing the image of ships - offerings by sailors and travellers for salvation
and safe passage. However, Sdoukou’s ship is not simply an object of faith; it is a
hymn to the fragile condition of existence, a symbol of suspension between life
and death, survival and loss.

The poetic depiction of the maritime passage is not merely an iconographic
gesture but alludes to the timeless practices of movement, exchange, and
communication that have characterized the Aegean maritime space since the Early
Cycladic period. los, an island with a significant presence in the Early Cycladic
culture, was part of a dense network of islands where navigation was closely
intertwined with life and all its facets.
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MAgovtag, 2023, Ugpacpua
Bappgvo kal kevTnuevo
oT0 X€pI, 100 X 65 ek.

Sailing, 2023, hand-dyed
and embroidered fabric,
100 x 65 cm

H lpiyévela Z8oUkou onoudace {wypa@IKr KAl XapaKTIKA oTn xoAr} KaAwv Texvav TnG
DOAwpevTiag. Eival yélog Tou A.X. TnG AnuoTikAg MivakoBrikng Adpioag - Mouaoeiou T
Katoiypa. ‘EAaBe 1o Bpafeio Tng 6ng TpievdAe YopavTikig Téxvng, Novi Sad Zepfia
2017. 'EAae pépog otnv 8n MnievdAe Zuyxpovng Téxvng @ecoalovikng 2023 kal oTnv
MnigvdAe Ziyxpovng Téxvng Tng Taokévdng 2024. ‘Epya Tng BpiokovTtal o dNudcieg
Kal I81WTIKEG CUANOYEG. Zel Kal epydleTal otn Adploa.

Ifigeneia Sdoukou was born in Larissa. Her educational background includes studies in
Painting and Printmaking at Academy of Fine Art of Florens/Italy. She is a member of
the Board of Directors of the Municipal Gallery of Larissa - Museum G.I. Katsigra. She has
been awarded of the 6th Textile Triennial, Novi Sad, Serbia 2017. She also participated
in the 8th Thessaloniki Biennale of Contemporary Art 2023 and the Tashkent Biennale
of Contemporary Art 2024. The Sdoukou’s works are held in both public and private
collections. She lives and works in Larissa/Greece.
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MiATog ZKkoUpag XQPIZ TITAO

To €pyo npooeyyilel To Tonio WG XwWpPo evbuunong, €va tonio énou n anoucia
NG avBpwnivng pop@ng dev avaipei aAAd Tovilel Tnv napoucia Tng. Mia yn
avepodapuévn KAl al@vid, Mou QEPEI TA ixvn TNG KATOIKNONG odv TpaluaTta Kal
anopeivdpid. 'Eva KoyudTi nAaoTikoU nayldeuphévo o cupuaTonAeyua dev gival
anAwg andppiypa- gival Tekuiplo. MvAiun yiag npdéng, yapTtupia piag digAeuong.

To Tonio avTiyeTwnileTal WG Qop€ag Tou YPnAoU - enifAnTikd péoca oTnv
anAdTnNTd Tou, oxeddv PETAPUCIKO — eV TO avBpwnivo ixvog, €PRAUEPO Kal
ANOCNACUATIKO, XapAdooeTdAl eNAVW TOU WS KATI alwVIo, OxI Adyw dIdpKelag, aAAd
Aoyw onuaciag. H anoucia dev dnAwvel kevd, aAAd napoucia nou unip&e - Kal
evdexouEvwe eniugvel, undyeia kal ave&itnAa.

Méoa and auTy Tnv eUBpauocTn 1copponia QuaikoU Kal TexvnTtoU, To €pyo
evTAooeTal oTO NAdicio TNG AvBpwnokaivou - piag €noxng énou To avBpwnivo
anotunwpa €xel yivel KaBopIoTIKOG NApAdyovTag YETACXNUATIOMOU TOU NAAVATN.
To doAPAVTO AVTIKEIMEVO OTO MPooKAvio anokTd Bdpog: yivetal OgikTng evog
XPOVoU Onou To EPHUEPO UETATPENETAI GE YOVIUO KAl TO TUXAIO GE ANOKAAUNTIKO.

Miltos Skouras UNTITLED

The work approaches the landscape as a space of remembrance, a landscape
where the absence of the human figure does not negate but rather emphasizes
its presence. A wind-swept and eternal land that bears the traces of habitation
as wounds and remnants. A piece of plastic caught in barbed wire is not merely
waste; it is evidence. Memory of an act, testimony of a passage.

The landscape is treated as a bearer of the Sublime - imposing in its simplicity,
almost metaphysical - while the human trace, ephemeral and fragmentary, is
inscribed upon it as something eternal, not due to duration but due to significance.
Absence does not signify emptiness but a presence that once was-and possibly
persists, covertly and indelibly.

Through this fragile balance of natural and artificial, the work is framed within
the Anthropocene-a period where the human footprint has become a decisive
factor in the transformation of the planet. The insignificant object in the
foreground acquires weight: it becomes an index of a time when the ephemeral
turns permanent and the accidental becomes revealing.
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| Xwpic TiTAo, 2025, A\adi og kapfd, 20 x 20 &x.
Untitled, 2025, oil on canvas, 20 x 20 cm

O MiATog Zkoupag (v. 1955, ABriva) cnoudace ApxITEKTOVIKH 6To MIAdvo Kal ZnugioAoyia
oTo Mapiol. =ekivnoe pe dnuooieloelg os diebvr neplodikd onwg To Métal Hurlant
Kal To Heavy Metal, evid epydoTnNKE KAl OTOV XWPO TNG MAdAG Kal TnG dlapriuiong.
H Jwypagikr Tou €ival NapacTaTiky Pe €UpaAcn oTnv Ad@rAynon Kai otnv avbpwnivn
unap&n. And to 1991 Cei kai epydletal otnv ABrva. ‘Exel napoucidoel Tn douleld Tou
S1EBVWG Kal €pyd TOU AVHAKOUV OE HOUGCEIOKEG Kal ISIWTIKEG CUANOYEG.

Miltos Skouras (b. 1955, Athens) studied Architecture in Milan and Semiotics in Paris.
He began by publishing in international magazines like Métal Hurlant and Heavy Metal,
while also working in fashion and advertising. Since 1991, he lives in Athens, developing
a narrative painting style with realist elements, often focused on the human condition.
His work has been exhibited widely in Greece and abroad, and is included in both
museum and private collections.
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Nikog Tpavdg NAYTIA

To €pyo Tou Nikou Tpavou anoTeAei BaBid noinTikr Kal NOAITIKA TonoB€Tnon Nndvw
oTn METAKIVNON, TNV dNWAEIA KAl TN PVAMN. Ta PHIKPA KEPAMIKA KepdAAla, Baupéva
OTO €VTOVO MOPTOKAAI Twv owoifiwy, aiwpolvTal Ndvw and pia adpatn, udATIVN
enipdvela. Moppég eykAwfiouéveg og €va Kpioiyo onueio TnG d1adpounig Toug,
eKei dnou n eAnida yia cwTNEia HETAPNOPPWVETAI o andAuTn angAnicia.

H aiwpnory Toug dev eival anAwg ouuPoAlo petdfaong, aAld ékppaocn TngG
aywviag Tng enifinong, Tng oTiyung énou n wn 1copponei enikivouva avdueoca
oTn cwTnEia Kal Tov Nviyuod. e auTdv ToV XWPO aidwpnong, To vnoi nauvel va eival
oTABePOG NpoopIoPdG: YiveTdl To dplo avdueod oTo opdTd Kal To dB€arto, oTo
napeAB4v kal oTo Napodv.

Onwg kKal otnv MNMpwToKUKAASIKK €noxri, €Tl KAl cAPEPA To Alydio NApaApével
Téno¢ petdPaong aAAd kar nedio dokiyaciag. ITo £€pyo TOU EIKACTIKOU, N
pyeTakivnon dev avadelkvUETAl AnA®dG w¢ I1I0TOPIKO Paivouevo, aAAd wg uia
kaBoAikn, avBpwnivn yoipa.

Nikos Tranos NAUSEA

Nikos Tranos’ work constitutes a deeply poetic yet political stance on displacement,
loss, and memory. The small ceramic heads, painted in the vivid orange of life
jackets, hover above an invisible, watery surface. Figures trapped at a critical point
in their journey, where hope for rescue transforms into utter despair.

Their suspension is not merely a symbol of transition but an expression of the
anguish of survival - the moment when life precariously balances between salvation
and drowning. In this suspended space, the island ceases to be a fixed destination;
it becomes the boundary between the visible and the unseen, between past and
present.

As in the Early Cycladic era, today the Aegean remains a place of passage but
also a field of trial. In Tranos’ work, displacement is not simply highlighted as a
historical phenomenon but as a universal, human fate.
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Naurtia (and tn oeipd terrain), 2017, 50 KePAUIKA KEPAANIA UAAOXPWUATIOUEVA MOPTOKAAI,
onwe Ta cwoifia didowong kKal Ynueéva dUo popeg otoug 1020°C, 2 BievvedIKES KAPEKAES
OIKIOKA €nminAa and Ta okounidia Twv ABnvay, 150 pelroi and caundvieg kal Kpaoid,
o18epgvieg pdRdol, 113 x 55 x 115 k. O1 KAPEKAES €xouv anolupavBei /

Euyevikn napaxwpnon: Zoumboulakis Galleries

Nausea (from the series terrain), 2017, 50 ceramic heads glazed in lifebuoy orange

and double-fired at 1020°C, 2 Viennese chairs - domestic furniture salvaged from the
streets of Athens, 150 corks from champagne and wine bottles, iron rods, 113 x 55 x 115 cm.
The chairs have been disinfected. / Courtesy of Zoumboulakis Galleries

O Nikog Tpavég (y. 1957, Zdpakeg EUBolag) onoudace otnv AZKT kal otnv Ecole
des Beaux-Arts oTto Mapiol. ‘Htav kabnynTtrig yAunTikAg (1995-2024) kar MpdTtavng
(2019-2023) otnv A.Z.K.T.. To €pyo Tou nepiAaufdvel eykatacTdoelg Ye NolkiAa yéoaq,
UAIKA Kdl oUVOUAOTIKEG MPAKTIKES Onwg yAunTtd, Bivreo, pwToypagia, ox€dia, €Toiua
AVTIKEIMEVA KAl ACTIKA AnoppipgaTa Pe KUPIO XAPAKTNPIOTIKO TIG CUCCWPEUGCEIS KAl
TOV KOIVWVIKO oxoAlacud. Exel napoucidoel Tn SoUAEId TOU O€ QTOUIKESG eKBEoeIg, eV
€xel Ndpel YEPOoC o NOAANEC oUadIKEG ekBEoelg oTnv EANASa Kkal To e€wTepikd. Epya
Tou BpickKovTal OE HOUCEIAKEG KAl ISIWTIKEG CUANOYEC oTnVv EAAASa Kal To eEwTepIkd.

Nikos Tranos (b. 1957, Zarakes, Evia) studied at ASFA and the Ecole des Beaux-Arts
in Paris. He was a sculpture professor (1995-2024) and Rector (2019-2023) at ASFA.
His work includes installations using various media, materials, and combined practices
such as sculpture, video, photography, drawings, ready-made objects, and urban waste,
characterized mainly by accumulations and social commentary. He has presented his
work in solo exhibitions, participated in many group exhibitions in Greece and abroad.
His works are part of museum and private collections both in Greece and internationally.
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O kaTtdhoyog ekdOBNKe pe TnVv eukaipia TnG €kBeong «Cycladic Nexus, A Journey of
Connections Across Time: Skarkos» oTo ApxaioAoyiké Mouaceio ‘lou, 28 louviou - 31 OkTwRpiou
2025. TunwBnke oe 300 avTiTuna.

The catalogue was published on the occasion of the exhibition “Cycladic Nexus, A Journey of
Connections Across Time: Skarkos” at the Archaeological Museum of los, 28 June - 31 October
2025. Printed in 300 copies.

Txedlaopdg Karaldyou / Catalogue Design
Talc Studio

EktUnwon kai BiBAiodeaia / Printing and binding
I. Kwoténouhog, Mpagikég Téxveg AE. / G. Kostopoulos, Printing House S.A.

Keipeva Kataldyou / Catalogue Texts
Euyevia lokou, Natahia Mntoicvn / Eugenia Iskou, Natalia Mitsioni

EmuéAeia keipévwv / Proofreading
Mdvvng MnéAng / Yannis Bolis

EKO©EZH / EXHIBITION

EmuéAeia / Curation
Euyevia lokou, Nataiia Mnrtoicvn / Eugenia Iskou, Natalia Mitsioni

YneuBuvog Mapaywyrg / Project Coordinator
AvTovng Koupkouhog / Antonis Kourkoulos

YneuBuvog enikoivwviag / Communication - Press Office
Mdvvng Aodpaxdcg / Giannis Asdrachas

OnTikA Enikoivevia / Visual Communication
Talc Studio

Oepuec euxaplioTieg aneublvovTal oe dAoug doouc cuveBaiav kaBopIoTIKG GTNV uAonoinon TNG
£kBeong: otov AleuBuvTr TG Epopeiag ApxaioTritwv KukAddwy, ko Anuritpio ABavacouin,

oTov Afpapxo Tou, Ko Mkika Mkika, oTnv apxaloAdyo ka AyyeAikr) Koupvd, otny ka Bdow MeTpidoy,
oTov Ko Ayyeho Mixardnouho, oTny ka Meélicoa Mixahonouhou, oTo Calilo Foundation kai

otov Mdvvn Mnon.

Special thanks to: Mr. Demetrios Athanasoulis, Director of the Ephorate of Antiquities of
the Cyclades, Mr. Gikas Gikas, Mayor of los, Ms. Angeliki Koumna, archaeologist, Ms. Vasso Petridou,
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